Special Section on the Magnificent New

“Chicagso Theatre”

s————o ““Movieland’s Wonderhouse” {—=
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Motion Picture News

New Chicago I'heatre Surpasses All
in Grandeur

Represents Close to Four Million Dollars

Awe 1nspiring through its size, magnificent
in 1ts architecture, and of surpassing luxury in
its furnishings and decorations, Balaban &
Katz’s new theatre, The Chicago, stands a mon-
ument to the vision, courage and enterprise of
these master showmen.

In Chicago it already i1s known as “ the Won-
der Theatre of the World” and motion picture
notables gathered for the brilliant opening, gave
it the palm for grandeur and splendor over all
motion picture palaces hitherto erected.

The Chicago, as 1t stands today, represents
an investment of close to four million dollars
and incorporated within its walls 1s every known
device to promote comfort and pleasure of its
patrons and to insure the best in projection and
presentation.

Unlike many other down town theatre prop-
erties, the Chicago Building i1s exclusively for
theatre purposes and the box office alone must
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be looked to for revenue.

The seating capacity of the theatre is five
thousand, twenty-six hundred on the main floor,
five hundred in the mezzanine and nineteen
hundred in the balcony. This capacity could be
increased to fifty-five hundred under New York
ordinances, thereby surpassing the capacity of
any theatre 1n that city or in the country.

The auditorium proper covers a greater
oround area than any theatre in the country,
being a half block in width and one hundred
and sixty feet in length. The exterior on State
street,
1s a monumental design carried to a height
equivalent to a seven-story building, in granite
and polychrome terra cotta, with a frontage of
sixty feet.

The State Street property i1s used exclusively
for a lobby and runs east ninety-six feet to the
audutorium proper, which runs north and south
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Main lobby of the Chicago theatre looking toward the grand stawrcase.

Note the magnificent

crystal chandelier

which contains the principal entrance,

for one hundred and seventy feet, with its

north end on Lake street.

Messrs. C. W. & Geo. L. Rapp, who are the
architects responsible for this splendid build-
ing, have followed the French style of archi-
tecture of the Louis fourteenth period through-
out the interior and have made the extericr
what is declared by Henry Wacker, chairman of
the Chicago Plan Commission, as the hand-
somest building in Chicago.

The Chicago 1s another triumph for C. W.
& Geo. L. Rapp, as well as for Messrs. Bala-
ban & Katz, for whom they previously had
built the Central Park Theatre, The Riveria
and the magnificent Tivoli Theatre. They are
known from coast to coast as the architects of
splendid theatres in many cities and their work
extending over a number of years has been
the result of both having had extensive study
and travel in Europe and the Orient.. Their
efforts have been to embody the finest in Euro-
pean examples which are regarded as monu-
ments of the ages in American theatres and
from these examples The Chicago and the other
houses built by Rapp and Rapp have taken on
greater lines and proportions, surpassing the
Furopean examples and with modern improve-
ments meeting American demands. As in all
the work, the interior of The Chicago is car-
ried out in a definite style and period of archi-
tecture and they also include the scheme of
decoration, lighting fixtures and all interior
equipment, so that these lines are in perfect
harmony and color.

Entering from State street, the visitor to the
Chicago 1s ushered into a lobby treated in
extremely elaborate design with a huge marble
colonnade supporting a rich wvaulted ceiling,
which towers over him at an unobstructed
height of sixty-five feet. This area i1s devoted
entirely to the public as a promenade and en-
trance to the theatre. At the end of this lobby
1s a grand marble stairway, eighteen feet in
width, which extends up to the mezzanine floor,
continuing to the upper mezzanine promenade,
intermediate balcony promenade, upper balcony
promenade and the top floor of the balcony.
Fatrons using this stairway are at all times In
view of the main floor of the grand lobby,
thereby avoiding the usual narrow entrances
and passageways to this portion of the theatre.

In the grand lobby there also i1s a grand
promenade at the mezzanine floor level extend-
ing around all sides with a width of fifteen feet.
This promenade 1s richly furnished with divans,
heavily carpeted and with splendid oil paintings
on the walls. The promenade is again repeated
at the upper balcony level, giving the patrons
of the balcony the same conveniences.

On the orchestra floor at right angles to the
grand lobby and extending the full width of
the auditorium 1s the grand promenade, which
has a width of twenty feet and extends to a
height of thirty-seven feet on the main axis
of the theatre.

The seating arrangement on the orchestra
floor proper 1s laid out on a European horse
shoe plan, in which the minor promenade ex-
tends around all sides, terminating at the pro-
scenium boxes. This contour or shape of the
main floor gives a series of arches which are

(Continued on page 2870)
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[ A Double Achievement |
The Nec\rv[%hicago and

New Major

Here is a switchboard that i1s as much a
marvel among switchboards as the mag-
nificent New Chicago Theatre i1s among
theatres.

Lighting effects of surpassing beauty on
the facets and cornices of the elaborate
auditorium embellishments are easily ac-
complished. Unsurpassed flexibility that
places in the hands of the electrician the
minute control of the smallest circuits of
lights both for brilliance and blending.

This has been true of
all Major Switchboards.
The new design that lifts
this Major Combination
Pilot and Dimmer Board
above the others 1s the
placing each dimmer
lever directly below the
pilot switch for the
lights they dim. Added
to all of the other Ma-
jor features—unequaled
for theatre lighting con-
trol—is this new and
revolutionary feature of
absolute compactness.

Major Pre-Selective
Remote Control Switch-
boards are being 1n-
stalled 1n the newest pal-
aces of the theatre world
as well as making mod-
ern the obsolete lighting

Owners

of manv of the fine 1
a. FusrL e C. W. & George L.. Rapp
established ones. Architects

Pre-Selective Remote Control |}

Balaban & Katz

e 2
Switchboard |
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This lever closes
the circuit.

This lever opens
it.

These tumbler
switches sub -
divide the cir-
cuit.

This dimmer
handle dims the
lights of the
switeh just
above it.
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Motion Picture News

Another Great Stride in Theatr

L.ighting Control

New Major Combination Switchboard a Real Improvement

In building the huge and magnificent Chicago
Theatre, Balaban and Katz impressed the world
with a dazzling achievement. Quite as impres-
sive, particularly to those interested, are the
mechanics that made such a brillilant accom-
plishment possible. The lighting control i1s one
of the outstanding features of these “behind
the scenes” mechanics.

To understand fully the wvast improvement
obtained and the skillful engineering necessary
to accomplish the one man control ot such a
huge electrical equipment, some comparison
must be made to older methods and existing
conditions. Under the open-knife switchboard
plan a switchboard fully forty-five feet long
would have been necessary to control the great
number of circuits. In addition to this knife
switchboard control the dimmer bank or group
would have had to extend almost an equal dis-
tance beyond this or be placed over it on a
“second story” level. This old type of switch-
board, which 1s used today in many old theatres,
would have taken four or five men to control the
lights of the Chicago Theatre, during the per-
formance. As all of the equipment would have
been 1n the stage, 1t would have occupied a
great deal of valuable stage space. The fire
hazard would have been materially increased,
and flexibility would be a nearly minus quality.

It should be remembered the most highly suc-
cessful theatre swithboard is not the largest but
the smallest that can be built to do the work.
The Major Pre-Selective Remote Control
Switchboard installed in the huge 5,000-seat
Chicago Theatre is only twenty feet long! It
seems 1mpossible to believe the statement that
the switchboard itself takes absolutely no addi-
tional stage space other than that required for
the dimmer bank alone, but that is literally the
truth. The major board 1s built to fit into the
spaces left around the dimmer handles. This
at once cuts the space required down to that
needed for dimmers alone. When you realize
in addition it can be “set up” for three scenes
in advance and that changes can be made from

one position. by
really marvelous.

It 1s a new design of Major board. It con-
tains all of the proven points of excellence the
other Major Switchboards have and is built on
the basically right principle of Pre-Selective
Remote Control, the great improvement is one
of combining the pilot switches with the dim-
mer controls on the same board and each con-
tiguous to the other.

To make this clear we will take one unit
switch. In the upper part of the unit is the
“on” position lever, four inches below this is
the “off” position lever, both of which are
also pre-selective levers. Between these two 1s
the pilot light that shows the condition of the
circuit controlled (whether the lamps are
lighted or not). Just below the lower lever is
the handle of the dimmer plate that dims that
particular circuit. There 1s a scale marked
along the slot through which this dimmer han-
dle protrudes that shows by position how much
the lights are dimmed.

This entire unit is repeated again and again
for as many circuits as need be controlled.
Further division of circuits is made with tum-
bler snap switches in several panels, one panel
along side of each set of pilot switches. By
all of this you can see that the board i1s mar-
velously flexible as well as unusually compact.

The main control switches, the main dimmer
levers and the big slow wheel drive dimmer
control are all located at the center of the
board within reach of one man. From this
point the electrician makes all of his light
changes. Between changes he goes to other
parts of the board to “ pre-select” his succes-
sive scenes.

Figures are usually dry affairs, but the fol-
lowing high spots should be interesting. There
1s a total current load on the stage switchboard
of 390,220 watts. Of this the stage uses 202-
800 and the Auditorium 187420. This is
divided into a total of 384 circuits and is con-
trolled by 103 pilot switches. The circuits are

one man, the equipment is

further subdivided by 153 Tumbler switche
Practically every circuit in the theatre is o©
dimmers and approximately 147 dimmer plate
were required. These are constructed in
bank, six high, directly behind the pilot boart
Dimmers handle in the top row is within eas
reach. The entire stage pilot board and dim
mers occupy a floor space of only 4 ft. 7 in. b
20 ft. This 1s exactly the space the dimmer
alone would occupy.

In the foregoing we have taken for grante
that it was clearly understood that the Majo
System 1s a Pre-Selective Pilot Board wit
Remote Control. The heavy current is broke
on a large remote magnetic switchboard in a
enclosed room in out-of-the-way space in th
basement. This remote board is in itself wel
worth pages of description.

The switches are manufactured specially fo
the Major system by the Cutler-Hammer Mfg
Co., and all board connections are made wi
bus bars, no wiring used. Of greater valu
than the saving of stage space and the flex
1ibility and ease of control is the elimination o
fire hazard. Only 7/10 of one ampere i
broken on the stage and that behind steel plats
and slate. No one can possibly damage the
stage board by “shorting” and the entire ap
paratus can be locked against unauthorizec
meddlers. Should any one *“tamper” with the
switches no harm can be done, as there i1s bu
one path for current to travel at any one time

Another factor that makes for the saiety of
the audience is the extended remote control o
house lights. With the Major System house
lichts can be turned on from any desired pomni
or points in the house by a simple snap switck
in a glass enclosed case.
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See Photograph of Magazine
Panel on Page 2870
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T he master

MUSIC

incorporated 1in

the new CHICAGO theatre
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Balaban & Katz appreciate the fact that their
high type of picture presentation needs the highest

class music.

The successful transposition, from the head to the
heart, of the 1deas projected on the screen, can only
come through the music of an organ built to reach
i} the hearts of its hearers and not the discount
| demands of its purchasers.

) | COSTLY
R MAGNIFICENT
E %.f | PERFECT
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iew of the mezzanmine boxes under the balcony

Equipment of Chicago lheatre o

Motion Picture News

The balcony, showing wall paintings and decorations

Par With House

Nothing Left Undone to Obtain Perfection

\V hile ‘the splendid architectural and Lighting
effects, beauty of hangings, heavy carpeting and
general air of luxury which distinguishes the
Chicago, brings forth admiration from every-
one entering the theatre, quite as i1mpressive,
particularly to theatre men, are the mechanics
that make such a brilliant accomplishment pos-
sible.

The electrical system throughout the Chicago
was installed by the Hub Electric Company, of
Chicago, many of the instruments and devices
used being manufactured specially for this the-
atre by that company. The magnitude of the
electrical equipment may be realized from the
fact that more than ten thousand electric lights
are used to illuminate the interior of the house,
and thousands of lights in addition are used on
the exterior. The cove lighting throughout the
house 1s of the three color system, amber, red
and blue, with the colors independently con-
trolled by dimmers. There is a perfect blend
of one color into another every twenty min-
utes with the diffusion so gradual that it 1s
hardly perceptible. Electric drive pumps,
blowers, and a heating system 1n which elec-
tricity plavs an important part, are also part of
the Hub Electrical Company’s contribution to
this great theatre.

An interesting feature of the installation is
the thermostat method of temperature regula-
tton. In a closet adjacent to the manager’s
office is a control board which indicates the tem-
peratures in various parts of the Chicago The-
atre and enables the manager to set the various
thermostats, distributed about the house, at
proper degree of heat. From this board, also,
s operated the opening and closing of dampers
and ducts, that is the fresh air damper may be
set half open and the return air half open. Also
foul air exhaust dampers may be regulated.
It also provides for the regulation of the coils
and the heating system. Other indicators show
the velocity at which the various fans are run-
ning and there are controls for regulating their

of the Major

motors. There 1s a complete inter-communicat-
ing system of house telephones and an electric
flash system of reporting vacant seats to the
chief usher, who has a board before him where-
by he can determine the location of vacant seats
in any part of the house.

The lighting control i1s one of the outstand-
ing features of the ‘“behind the scenes me-
chanics” and i1s accomplished through the use
Pre-Selective Remote Control
Switchboard.

The projection room i1n the Chicago 1s
equipped with a battery of three Simplex Ma-
chines, Stereopticons, etc. The installation of
the Peerless Automatic Arc Controls in the pro-
jection room, was accomplished through ar-
rangements with the J. E. McAuley Manutac-
turing Company, Chicago, who also manufac-
tured the controls in use at the Senate, Rivera,
Tivoli and The Roosevelt, which play such an
important part in the perfect projection of pic-
tures at these houses, eliminating as they do the
annoying colored lights, the semi-dark screen,
and other undesirable conditions practically un-
avoidable with hand fed arcs.

A Raven “ Haftone” screen manufactured by
the Raven Screen Corp., New York City, is an
important part of the Chicago’s equipment.

On one of the upper floors over the lobby
of the Chicago, 1s provided a full sized stage
with complete system of stage lighting, etc., for
use of the presentation department, which here
prepares elaborate prologues and other scenic
effects used on the Chicago stage. The musical
director also 1s provided with a room where he
can view the pictures and arrange the musical
settings for them hefore they are seen on the
screen of the Chicago.

The large general offices of Balaban & Katz
also occupy one of the floors over the lobby and
are considered one of the handsomest suites of
offices in the city.

The wrecking of the buildings which stood on
th- present site af the Chicago was completed

in record time by the W. J. Newman Company
of Chicago, who also made quick time with the
monster excavation for the foundation and base
ment structures of the theatre.

Col. Fred Levy to Erect
$250,000 House

There 1s no gloom er fear of the future
in certain of the Kentucky motion picture
circles. Close on the heels of the opening
of the new “ Kentucky” in Louisville
Col. Fred Levy, original Associated Firs'
National franchise holder for Kentucky
and Tennessee, has completed negotia:
tions for the erection in Lexington, Ky.'
of a new theatre, to seat 1,500 and to cos'
approximately $250,000.

The name of the new house has no!
been determined, but 1t is to be one of
the finest theatrical structures in the state
and the management will seek to obtair
patronage of the highest class. Construc:
tion 1s to start in November, and the house
will be opened next April it is expected
It will be the home of Associated Firs!|
National attraction in Lexington. It 1
stated that every comfort of the moderr
theatre will be provided and a pipe orga:
will furnish the music. The main floo:
will seat 1,200. |

Show Movies in Church

The Jamestown, N. Y., Baptist Churct
has installed a $2,000 equipment for the
showing of motion pictures. The pasto:
1S now glving movie sermons every Sun
day night.—TAYLOR.
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BALABAN & KATZ

Announce the Opening of

THE CHICAGO

Wonder Theatre of the World

(C. W. & GEO. L. RAPP. Architects)

On October Twenty-Sixth

INSTALLATION

We take great pride in the electrical installation in the
“Wonder Theatre of the World”

Our 18th successful Chicago

L s e e
—Another— =
Chicago =

Theatre installation

DESIGNERS —MANUFACTURERS —INSTALLERS

Pre-Set Selective Remote Switchboards for Theatres

THEATRE EQUIPMENT

PANEL BOARDS REMOTE AND MANUAL FLOOD LIGHTS
COLOR EFFECTS SWITCHBOARDS SPOT LIGHTS
AISLE LIGHTS CURTAIN OPERATORS FLOOR POCKETS
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9%e Peerless
Automatic Arc Control
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“The Walch Dog of the Arc”
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[.ike every theatre opened in Chicago in the
jast two years, the new four million dollar

CHICAGO THEATRE

installs PEERLESS Automatic Arc Controls.
In use wherever perfect projection isrequired.

Write for Circular

THE J. E. McAULEY MFG. CO.

32 N. Jefferson St. Chicago

Raven
Haftone

Screen
Was Selected By

BALABAN & KATZ
for the

Chicago
Theatre

Raven Screen Corporation
One Sixty-Five Broadway, New York

Motion Picture News

TELEPHONE SYSTEMS |

Wrecking and Excavating

for
Balaban & Katz |

The Chicago

World's most beautiful moving
picture theatre was done by

W. J. Newman Company | i@

21 N. Curtis Street,

Chicago ' |

FOR THEATRES 1

A PUSH OF THE BUTTON AND THE CONNECTION IS MADE

THE QUICK WAY TO TALK THINGS OVER

B L Yr——

Write
for
Bulletin
No. 71
Showing

Complete
Line

No, 40

S. H. COUCH COMPANY, Inc.

MANUFACTURERS
Factory and 1 NORFOLK DOWNS, MASS.

Chicago Office, 337 W. Madison St
Boston Office, 170 Purchase St.

ESTABLISHED 18%4

Sales Agencies In New York, San Francisco, Seattle, Los Angeles,

St. Louis, Philadelphis, Montreal



Motion Picture News

the contour of which is the same as that of
the first floor, and the seating arrangement is
in boxes only, there being twenty-five in
number.

On this mezzanine floor are women’s rest
rooms, retiring rooms, etc., which are elab-
£ orate treated, but on a somewhat smaller scale
than the main floor.

In the balcony ceiling directly above the
: mezzanine boxes in the rear, are three elab-
Uil orate oval shape domes forty-eight feet in
8 length and twenty-five feet in width. These are
R | brilliantly illuminated in the diffused color light-

R ing, which benefits the main orchestra floor as
et well as the merzanine.
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. The main balcony is constructed on a very
i slight incline, giving excellent view of the
N entire grand orchestra on the main floor, as well
| as the stage. This balcony is again treated on
| similar lines to the main floor and mezzanine,
. PR | by a series of arches which extend on the side
s T art '- walls, the entire rear giving the promenade.
On the auditorium side of these arches are
twenty-six loges which are stepped down with
the contour of the balcony, giving in turn a
perfect side wall as well as a rich architectural
effect.

The proscenium mpening i1s flanked on either
side by a treatment in marble and plaster
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Magazine panel on stage behind Major combination pilot and dimmer control board
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Completing Erie House
Work on the interior of the new Perry : Are You Readlng the
theatre 1s fast nearing completion in Erie, : 9
Pa. Painters last week began putting the : N. A' M. L" Forum ;
finishing touches on the ‘decoratiofs amd s b usiumisiysommmssn eenmmormomnmmtoxwiasmane SCOREIOR |
the work of placing the huge electric sign By the proscenium boxes is a fountain of

in front of the theatre 1s being rushed. New Theatr € SUI' PASSES  marble and statuary which extends to a height

L L A T Y

Marble setters will soon start work in the All f_;ZTOEhfh Sta%et level Ef “Veh“t}’ feet. To the

lobby. Special pains have been taken by (Continued from page 2850) e g g ? ?aw i o]:e the mezzanine level

Rowland d Clark ke the lobb f : _ 1 € organ loit, which contains the largest
owland 4n ArK to make the lobby O richly draped, and extending out from these organ installed in Chicago, a Hope Jones, built

the Perr}’ attractive. _Teron’le Caspa_%r, gen-  arches on each side of the auditorium are com- by the Wurlitzer Cﬁmpany

eral manager for ‘Fhe company, will soon modious loges. Between the orchestra floor The stage is of great size, being large enough

announce the opening date.—Taylor. and the balcony there is the mezzanine floor, to accommodate grand opera.

PLASTIC RELIEF ORNAMENTS FABRICS SCENERY PAINTED

~AND Our new and modern Studios and Shops will be formally opened for in-
| spection Nov. 21, 1921.

ORNAMENTAL LIGHTING FIXTURES With the facilities of this plant we are able to offer you
PO Write for our new QUALITY SERVICE and SATISFACTION

: 5 ru-r-i‘—rr-ﬂﬁ--r
= ornamental Catalogue _ \
f;?f:i‘:*:? B No. 2, showing over in the highest degree and at a MOST NOMIN Al PRICE
i = 1200 designs of Plas-

tic Relief Ornaments. SPECIAL INVITATION and OFFER

LET US ESTIMATE ON YOUR ’I:o all buy_ers whc_} visit our plant during the_ week of Nov. 21 a special
v discount will be given. Just call at our Main Office, 177 No. State St.
REQUIZXEMENTS : :
(opposite State-Lake Theatre) and our auto will” take you to the new
A-1 WORKMANSHIP AND SERYV. plant, which 1s located at West Van Buren St. and Kedzie Ave.

ICE, AT PRICES THAT ARE

THE FABRIC STUDIOS, INC.

@hl’ N ational ﬁlaﬁﬁf mP lin Main Office and Display Rooms
(ﬂnmpany 177 No. State St. (Opposite State-Lake Theatre) CHICAGO

Phone Randolph 1842
330 MAIN ST.

CINCINNATI OHIO EASY PAYMENTS RENTALS

FOR BETTER MUSIC

THE FOTOPLAYER

THE AMERICAN PHOTO PLAYER CO.

1G0C BROADWAY 64 E. JALKSON BOULEVARD 109 GOLDEN GATE AVENUE
NEW YORK CITY CHICAGO, ILL. . SAN FRANCISCO, CAL.




