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Ethel Barrymore opened the Hudson
Theatre in 1903 with Cousin Kate, a play that
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did not present her to her greatest advantage
as an actress, but was mildly successful. This

playvhouse has had a long and interesting
Sixth Avenue. During its history it has been
used as a television theater and for radio

still standing on Forty-fourth Street, west of
theater productions. At the time it was built
it was praised for its beauty and practicality.

history, and, at the writing of this volume, is

hroadcasting,
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Hudson Theatre

Lii55 ETHEL BARRYMORE IN
“COUSIN KATE™
A Teacup and Saucer Romeo and
Juliet Play by H. H. Davies,

A Plcasantly Successful Opening of the
Beautiful New Hudsen Theatre.

“There certainly are compensations in
being old!™ exclaimed Miss Ethel Barry-
more as Cousin Kate last night at the
beautiful new Hudson Theatre. Her hair
was braided in a coronet about the top
of her head, in a way that was positively
middle-aged, though she was only meant
to be twenty-nine, but the spirit of girlish
well-being was so flush and obvious in
her that that shamelessly and admirably
fricndly first-night audience did nothing
but laugh and applaud, and ended by
quite breaking up the dialogue, just as
they had donc at the first night of “Her
Own Way,” (Miss Barrymore assisting.)
when Georzie Lawrence, combing out
Miss Maxine Elliott's hair. paid her that
pretty compliment about her particular
good looks.

It was pretty and cheerful as could be,
but when the green and orange and old
ivory curtain rang down on the play the
saying camc back to mind with a new
connotation. There certainly are com-
pensations in being old, and when Miss
Barrymore has come into them she will
give a fuller, more rounded, and far
deeper intcrpretation to such roles as
Cousin Kate. And let us hope—indeed,
we know!—she will only be more beauoti-
ful. . ..

It is impossible to close without a word
of rapture on the mew playhousc. Tis
verd-antique. in Gracco-Roman marble,
silk plush and metal trimmings, harmon-
izes admirably with the dull old ivory of
the proscenium arch, tricked out with the
tridescence of fevrile glass The masked
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lights in the golden house coffers and the
moons of opulescent luminaries of the
fover ceiling, the constellations of dull in-
candescence in the ceiling of the audito-
rium; all combined to suffuse the house
with a rich brilliancy never to be forgotten,
No richer and more tasteful auditorium is
1o be found short of the splendid Hofburg
Theater in Vienna, with its old crimson,
ivory and gold.

The New York Tribune devoted an entire

article to a description of the playhouse.

NEW HUDSON THEATRE

Henry B. Harris’s Hudson Theatre, the
latest addition to New-York’s handsome
playhouses, will be opened to-morrow
night with Miss Ethel Bamrymore in
“Cousin Kate.” The main entrance of the
Hudson Theatre is on the north side of
Forty-fourth-st., between Broadway and
Sixth-ave., the theatre proper extending to
Forty-fifth-st., with the stage cmtrance in
that street. The facade of the Forty-fourth-
st. building, which is four stories in height,
is simply treated in the Renaissance style:
the design of the Forty-fifth-st. facade is
carmicd out on scverely classic hnes.

Simplicity is the architectural keynote
of the new theatre. Its special feature is
an exceptionally spacious lobby and foyer,
2 hundred feet in depth and thirty feet
wide. the largest of any theatre in the
citv. Four entrance portals lead 1o the
tiled vestibule, thirty-six feet wide and
sixtcen fect decp, with a wainscoting of
Verde antique marble, twelve fect in
height. A frieze in toncs of green rises 10
a domed cciling illuminated by a unique
scheme of concealed electric lights that
is introduced in all parts of the theatre.
This system was designed by the late
Luther B. Steiringer, who devised and
exccuted the illumination of the Pan-
American Exposition in Buffalo.

The lobby, access to which is gained
through four sets of massive double
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doors, is Graeco-Roman in its architec-
tural lines. Its walls are treated with a
wainscoating of Verde antique marble
similar to that of the vestibule. A low
relief frieze in green and old bronze color-
ings is surmounted by a coffered ceiling
of stucco claborately modelled after a
design suggested by the wall surfaces in
the Baths of Titus at Rome. The ceciling
gives forth a flood of light, for in cach of
the 264 coflers 15 an electric bulb of six-
teen candle power, the frame work being
ingeniously arranged so as to give the
maximum of reflection. The brilliancy of
this exposed lighting is designed as a
contrast to the concealed illumination that
prevails elsewhere throughout the buld-
ing.

The box office at the right of the lobby
is notable. The marble wall surface formed
by the wainscoting 15 divided imto three
panels bearing bronze tablets. Supporting
a classic entablature are four bronze
headed Hermae, the figures simplified to
shaflts, a motf frequently introduced n
CGireek temples and early classic buildings.

The fover, which is divided from the
lobby by massive doors of bronze and
brass, is more markedly Roman in char-
acter and more elaborate in trcatment. A
low wainscoting of wood forms pedestals
for ornate pilasters that support the en-
tablature and domed ceiling. all designed
and colored in mellow combinations of
old ivory, green and orange, after the
manner of Perlnezi, one of the first 1o dis
cover the architectural value of old build-
ings and tombs of carly Roman days and
to apply them to the palaces of his period
There are six archways between the pilas-
ters, one forming the entrance 1o the bal-
cony stairway. These arches are treated
with subdivided mirrors in the style of the
salon of glass at Versailles. Midway in the
left wall is a carved mantle bearing bronze
antigues and Manked at either side with
torcheres of carved wood and bronze. An
effect of airiness and height is gained by o
triple domed ceiling of Tiffany glass and
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bronze framed by conventional vy leafed
Bandds,

The first impression gained on entering
the theatre proper is of the absence of
pillars—the balconies being supported by
cantilevers. The elliptical formation of the
auditorium and the manner in which the
boxes are arranged gives an unobstructed
view of the stage from any seat in the
theatre. Every part of the stage, including
the top of the proscemium arch, can be
seen from the rear of the auditorium.
There are four boxes on each side, the
facings of the lower ticr being formed by
a continuation of the Verde antigue
marble surbases. They form a part of the
proscenium vault, which rests on Roman
columns amd 15 Taid ot o low  relief
panels copied from the Golden House of
Nero. Its coloring is subdued, to serve as
a mellow reflecting surface Tor the con-
cealed lighting. The proscenium arch, or
stage frame, is of an unconventional archi-
tectural pattern, composed of rehef frets,
bay leaf bands and mosaic panels studded
with iridescent plass. The ceiling is
worked out in flowing lincs, direct lights
being sunk in the stucco o emphasize the
design. The coloring, although in a lighter
tone, is uniform with that of the mural
surfaces of the audiforium, A& sividd note
in the color scheme is furnished by the use
of Tiffany glass mosaics in the fronts of
the balconies and upper boxes, The drop
curtain is of silk velours, similar to that
uscd in the upholstery of the theatre, with
ornamentations m green and vellow,

In addition to the main deorways there
are twenty-cight cxits, a number so un-
wsual as to be worthy of note, This not
only guarantees the safety of the patrons
of the Hudson Theatre, but provides for
their speedy egress at the close of a per-
formance.
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